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Dramatic, poetic landscapes
with foreign and fantastical

/ elements
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[225EkR~=7 = X } : DORAMPIC Manifesto)
— Landscapes that Stay in the Soul —

We do not paint landscapes merely to depict beauty.

We paint to capture memory, solitude, silence, time, and a
sense of drama.

DORAMPIC is poetry embedded in scenery.

It brings forgotten emotions back through sky, sea, streets,
or rooms.

The viewer is not outside the painting, but inside the story.
Everyone carries a landscape in their memory.

DORAMPIC gives it shape, silence, and voice.

DORAMPIC is a redefinition of landscape art — one that
stays, resonates, and lives on.

[XEX vy vy FabE—F]
“The landscape you don’t forget.”
“Stories written in light, silence, and space.”
“Where landscape becomes memory.”
“Beyond scenery — into emotion.”

“Poetic landscapes that echo within.”

“A still moment. A lasting feeling.”
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